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301. bs), (THE COUNTESS IS 
MS ES TOYING WITH THE 


Boor, IK. CEO HERMANN ENTERS) 
HERMANN enters. 


GKCsAL : laduy 
= ges people you 


HERMANN:  Gi@rrameeencr, 


303% 25 wisn@@® tO ... speak to are here./ 


‘See=her=put 

bracetet.in COUNTESS: raged, Hermann, show 
ronan Wwe, 

sosh UH Lolk SHE SLIPS THE BRACELET ; 


INTO AN INCREDIBLY 
BEAUTIFUL CHINESE 


: PUZZLE BOX AND THEN 
2% ULES he reas ON THE SOFA, 
| LER HERMANN PUSHES THE 


| DOCTOR, ROMANA AND 
DUGGAN FAIRLY ROUGHLY 


oor R, 
DOCTOR /ROMATRA 


M 
/eMANDUGGAN/HERMANN : 
enter. Ov y vps 


DUGGAN REACTS WITH 
AN OFFER OF VIOLENCE, 
BUT WITH A BARELY 
PERCEPTIBLE MOVEMENT 
A GUN APPEARS IN 
HERMANN'S HAND. 


THE DOCTOR RESTRAINS 
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(THE COUNTESS NODS 
CURTLY TO HERMANN 
WHO WITHDRAWS ) 


hele. T gay, 

THE DOCTOR: cont) What a wonderful 
butlers 0 ones y violent. 

Hello, I rtm called the Doctor, “cna 
de- Romana, this Duggan, you must 
be the Countess Scarlioni, and this 
is clearly a very delightful Louis 
Quinze chair. May I sit on it? 


(HE SITS ON THE LOUIS 
QUINZE, EXPERIMENTALLY. 
HE GRINS WITH PLEASURE) 


I say, DEL TRB HOST worn well? 
Thank you,qthat will be all. 
COUNTESS: (WIT SMILE) 
WDoctor", you abbirdey! pieasant ' 


with me. 


THE DOCTOR: Ah, well I'm a pleasant 


COUNTESS: I did not invite you here 


for social reasons af 


THE DOCTOR: ew I could Lt 


that the moment you didn't effer=- 
weed, Oe Ws. 1 haa A Abink 


List 
THE DOCTOR: Thank you, S| have 
a glass of. Come on, 
Romana sit ere. sit 


COUNTESS: The only reason you were 
brought here is to explain exactly 
why you stole my bracelet. / 


(139) 


Bp.2s) Sol ‘i 
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' A 
THE DOCTOR: Ah, it's my job you 


SOU s see, I'ma thief. Romana is my 


who has been kind e to catch 
V0 me. That's his Sot eet two lines 


oY of work dovetail 

ee ___of Or dover paarecaay/ 

om COUNTESS: i i 

S rather FRE Bien ie 
C\ f 


hoon following me. 


Si oS ee 
506. he oh - 
SSS DOCTORT ~*~ DOCTTIR:: 


oufr an 
fee. SE ge Ry area 


summon up the courage to immése Qo 
3 you out to dinner, weren't you 
C Duggan? / 


308, Fe (DUGGAN LOOKS SURLY) / 
QOUTES . 
“Sota ‘ COUNTESS: Who sent you? 


THE DOCTOR: Who sent me what? 


E0UN4ES: countess: (GE A BIT STEELY) 
rales, 


Doctor, the ou try to 
convince me a t pee ater’ 

more I am i to b e other- 
wise.“%4it woul the work of a 


moment to have you killed. 


(AT THAT INSTANT 
ROMANA PICKS UP 


THE CHINESE le 
309. 2: COUNTESS Put down, / 
ROMANA and box . : 


SOUNT How. tocme 


ROMANA: It's one of those puzzle 
SLO. 4 C boxes isn't it?/ 


COUNTESS: ve Ig a very rare and 
wrpreg tous chinese puzzle box. You 
not be able to open it(put 
6 ae ok it down. 
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(ROMANA OPENS IT IN 
ABOUT ONE AND A 
HALF SECONDS. 


SHE PULLS_OUT THE 


312. 


e) 2 
Hold him L to 
ROMANA then R 


ROMANA: Oh look. 
to fireplace, 


(WE ARE FAIRLY CLOSE 
ON THE BOX AND THE 
BRACELET ) 


COUNT: (OFF) Yes, \eoumeuiey, very 
pretty isn't it. 


(HE HAS QUIETLY 
ENTERED THE ROOM 
AND CROSSES TO 
ROMANA. HE TAKES 
THE BRACELET FROM 
HER) 


ROMANA: Very, where's it from? 


COUNT: From? It's not from 
anywhere, it's mine. 


COUNTESS: My dear, these are the 
people who stole it from me 
the Louvre. 


wed 
ae 


Soh ee ne DOCTOR: Hello there. 
Soe S54 io a 


COUNT: Curiote. Ampeti@8G theives 
i the Louvre gallery and come 
t oa out with ... a bracelet. fe=that 
Cousin’ QY~ tremmast interesting +hime=yor 
Gan , o steal?/ 


oplon A 9) 


THE DOCTOR: Yo noes thought it was 
awfully terribly unusual 
desig ey ele it would have 
been ena ce to have beermabre* 
to~st e of the pa Laps <deestead 
(cont: ss «) pelriny 
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Ep.2.) ~6=- 
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THE DOCTOR: (cont) but enigied 
g& 


before, all sorts of Ss 
STH, iis (6) off which disturb$the concentration, 
Ur boould 
COUNT: i » 90 you stole 
thie bracelet ieee because you 
515. : thowset it looked WA. pretty? / 
~GOUNTESS—rises THE DOCTOR: Yes, well I think it 
2 | <a is, don't you. / 
o COUNTESS: 4\I_don't think he's as 


stupid as he a Ga dear} 


COUNT: My dear, no GY could be 
as stupid as he seems. This 


Me. 28 interview is at an end./ 
GROUP. 
Crab to see 
HERMANN arrive THE DOCTOR: (RISING) Good! Well 
R b/g. we'll be off bwem, a quick stagger 


up the Champs Elysees, am perhaps @ 
lx AL e-sposwet=dimmer at Maxims. What 
do you think, Ruewen% IZQmana 


ROMANA: Maxim's what? 


(MEANWHILE, IN RESPONSE 
TO THE COUNT PULLING 
ON A BELL ROPE, 


317. HERMANN HAS ENTERED)/ > 
ay, oO Lean, 
Led rt priaraw bysere TS 
COUNT: lye. 
amy Look irfethe 
Dee ser (TURNING TO DOCTOR) I 
weatt. hate to lose touch with such 
° »e. fascinating people./ 


(DUGGAN PICKS UP THE 
CHAIR THE DOCTOR 
WAS SITTING ON AND 
MAKES TO SWING IT AT 


319. WE om a lan HERMANN'S HEAD./ 
THE DOCTOR SPOTS 


HERMANN'S RAPID MOVE 
FOR HIS GUN AND 
RESTRAINS DUGGAN) 
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jeter) 4 v6 Lond 4s 
eae 319 on 2) ie) 


DUGGAN: But you're not going to =-= 
Tet Chae SckmttGndtpnAle YOUR, 


THE DOCTOR: Just behave like a 
d Ye 
oe rade civilise est 


on heer ee “please, Ot bucd 
(HE 


erbuti~ To Sto 


Bins SWEEPS OUT. (1g 7) Ou Callory 
<a puGGAN aND Romana “+4 ao ee 
= FOLLOW UNDER HERMANN'S G 

EVER WATCHFUL EYE. Haut i) 7 
ALG mp rn. 
i258 THE COUNT, WaTE TE card hay 


te BRACELET, LOOKS AT 


520, ANC a e 4) THE COUNTESS) } 
: kad. YOu éhrould ko lal 
COUNT: if eieerinret Seapine careful 


with your ... trinkets, my dear. 


(HE GIVES IT BACK 
TO HER) 


After all, we ser have a Mona 
Lisa to steal. 


SCORDING BREAK 
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DUGGAN followed 
“by HERMANN, 
“Crab R with 
em, 


(2 next) 


CORRIDOR OUTSIDE LIBRARY 


/ (1T IS PLUSHLY 
DECORATED, BEIN 
AN OLD FREN 

CHATEAU AND’ THERE 
ARE MAGNIFICENT 
PAINTINGS HUNG 
ALONG“THE WALLS. 


THE DOCTOR, ROMANA 
AND DUGGAN ARE 
SHEPHERDED ALONG 
THE CORRIDOR BY 
HERMANN, AT GUN 
POINT) 


THE DOCTOR: What pretty paintings. 
Don't you think they're pretty 
paintings, Romana? 


ROMANA: (NOT TERRIBLY INTERESTED) 
Not particularly. 


THE DOCTOR, I think they're very 
pretty, don you Duggan? 


DUGGAN: Very prétty. 


THE DOCTOR: Gainsboreugh, Rubens, 
embran eee Very verpvpretty .oo 


HERMANN: Downstairs. 


eles (144) 


3. INT. CELLAR. DAY. 


party 
arrive down 
stairs, DOCTOR 
Pars ts 
Pull back to B. 


RunodTnd-medernised - 


(3 next) 


(MOST OF THE CELLAR 
IS OCCUPIED BY 
KERENSKY'S LAB. 

WE ARE LOOKING UP 
A FLIGHT OF 
STAIRS TOWARDS A 
WOODEN DOOR) 


THE DOCTOR:, (OOV) 


Reddene—Hepmenn, 
ye eee been here? 


HERMANN: (OOV) Long enough. 


(THE DOOR OPENS 
AND THE DOCTOR 
AND CO. ENTER 
AND COME DOWN THE 
STEPS TOWARDS US) 


THE DOCTOR: Oh really? That long? 
four or 
five hundred years ago’ 


HERMANN: May have been. 


THE DOCTOR: Really? Stimulating, 
very stimulating. 


THE DOCTOR: , this would be the 
cellar would it? 


HERMANN: Doctor, your hth ersation 
does not interest me. 
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DOCTOR Really. Good Heavens, a 
eer: Are you locking us 
inba laboratory? 


HERMANN, GESTURING 
WITH HIS GUN, DIRECTS 
THEM ROUND THE CORNER 
TO A HEAVY WOODEN DOOR 
WHICH IS STANDING AJAR. 


HERMANN Ne, in @here. / 


Muatln 
n DOCTOR I'dArather stay out here. 
151./- 28 det this looks mest interesting./ 
emote” WU HAW ar, ; Ms 
HERMANN In there! .ore TZ Seid 
my 
‘oe THEY GO THROUGH THE 
L5as 4 D DOOR AND PASS INTO:/ 
GROUP into 
storeroom, 


(3 next) - 10 - (87) 


246 |For ©. Si -1Se, 


— (A See 


CELLAR ROOM. DAY. 


ae ee ae 


Cos? Wr 
Anormouy | 


Si 


(A SMALL STOREROOM 
FULL OF EMPTY, 
VERY OLD PACKING 
CASES, THERE'S 

A SMALL TABLE WITH 
A GAS LAMP ON IT. 


HERMANN TOSSES A 
BOX OF MATCHES ON 
TO THE TABLE BY 
THE LAMP) 


. uskh 
HERMANN: ‘Light if You wene—ét. 


‘ 


¢ 
ROMANA: How long witb this thing Jou’ 


last us? 


HERMANN Two hours maybe three. 


THE DOCTOR: Bert what happens after 
that aa 


nenmann: ALCATAAC You won't 
nee any light adieemmmvioet, 


(HERMANN LEAVES. 


DUGGAN BOUNDS ON 
THE DOCTOR IN FURY) 


DUGGAN: What do you think you're 
playing at, Dagdes 


(DOCTOR IS SUDDENLY 
VERY URGENT AND 
SERIOUS, IN DIRECT 
CONTRAST TO HIS 
AFFECTED FLIPNESS UP 
TILL NOW) 


(88) 


Ep.2.) = 12. — . 
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THE DOCTOR: Be-qutét. Light the lamp. 


(THERE IS A VERY 
NARROW BEAM OF 
DIM LIGHT COMING 
THROUGH A GRATING 
ON THE DOOR FROM 
THE LAB, 


THE DOCTOR GIVES 
THE BOX TO DUGGAN, 
REVEALING THAT 
THERE'S ONLY ONE 
MATCH IN IT) 


DUGGAN There's only one match! 
DOCTOR Then get it right! 


DUGGAN: You tell me to get it right! 
We could have escaped at least twice 
if you hadn't... 


Ox A. Ord 
THE DOCTOR: Exactly! What's the 
point of coming all the way h 
just to,escape, immediately? ier af vo 
we se bux Vig andice/ Phen think they've got us 
it —s safe. Then we @eesmeme escape. 
Ais: Light the lamp. 


bere es PULLS OUT HIS 


SONIC SCREWDRIVER 
AND SETS TO WORK 
ON THE DOOR. 


DUGGAN LIGHTS 
THE LAMP) 


DUGGAN: Well? 


(THE DOCTOR: OBVIOUSLY 
THE SONIC SCREWDRIVER 
IS NOT WORKING ON THE 
DOOR) 


“AS not og had 
THE DOCTOR: Doesnlt—werk. 
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Joupid 
DUGGAN: You and your pine ideas. 


(HE GRABS THE 
SONIC SCREW- 
DRIVER OFF THE 
DOCTOR AND HITS 
THE LOCK WITH 
ote oN 
CONSIDERABLE 
ANXIETY THE 
DOCTOR SNATCHES 
IT BACK OFF HIM) 


THE DOCTOR: Don't! 
ae 
lad Lice wee is ck 


DUGGAN: 


THE DOCTOR: It was very useful against 
the Daleks. Ow Sicav0 


DUGGAN: What? 
Ou 


THE DOCTOR: Rieret’Skaree You wouldn't 
kerow- tt. 2 ; 


: nny inprrir 
AL Ls 


DUGGAN: is all I need. Locked 
in a cellar, no way out, and 


luso ieee simatics for company. 


(THE DOCTOR EXAMINES 
THE SCREWDRIVER WITH 
CONCERN AND TRIES 
AGAIN, THIS TIME IT 


WORKS ) 
ee 
THE DOCTOR: iity.. it §work 


(conte... 1M tt 


(HALF WAY THROUGH 
WORKING ON THE 
LOCK THE SCREW- 
DRIVER CONKS OUT 
AGAIN. 
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THE DOCTOR HITS 
IT ON THE WALL AND 
IT WORKS AGAIN. 


THE DOOR OPENS) 


THE DOCTOR: (conto SF 0,BY GAN) Would 
you like to stay s es scientific 


adviser? 


(MEANWHILE, ROMANA 

HAS BEEN PACING 

UP AND DOWN THE 

CELL APPARENTLY 
1S. JD) AIMLESSLY) / 


ROMANA: Doctor, the horizontal length 
of the stairs is about six metres 
isn't it? 


to 
THE DOCTOR: I suppose so, why? 


ROMANA: Well .this Pact ee one-paas 
the stairs andonly two point seven 
154. 4D three metres in length./ 


mea a THE DOCTOR: That's fascinatji oe 


ook at the lab mem? Kv? 


(THE DOCTOR AND 
DUGGAN GO OUT 
INTO THE LAB) 


bL. COW. Ow 


—_ 


aps 
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SUNDAY 3rd JUNE 


Ow dew c 


site 
D A 
from door R 
to foot of 
stairs. 
VLD 5 ae 
O comes 
machine f/g, 
DUGGAN in b/g. 
lisA. 4 
KOUWeauna 
iS6& 2 
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(3 next) 


ie) 


cy) ( a7" 


- 15- (65) 


CAMERA 1 - MOLE. 
CAMERAS 2, 3, 4 = PEDS,. 
CAMERA 5 oa VLAD. 


2B SRSA 


‘ De. aes LABORATORY. DAY. 
Wa Opdrms 3 
Ba 


/ DUGGAN: Right, let's get out of 


ere. 


THE DOCTOR: No, Ano a8. pound to be 
a couple of guards posted at the top. 


DUGGAN: Exactly, I'm about ready to 
thump somebody. 


al 
THE DOCTOR: No! I want to Look round 
this lab first. 


DUGGAN: Whatuse is... / 


THE DOCTOR: In the last few hours I 
have been thumped, threatened, abducted 
and imprisoned. I have found a piece 
of equipment that is NOt =e PROGUCL—- 

of Earth technology and been through 
two time slips. I think this Lab 

might have something to do with .it. 


DUGGAN: CHEATER k cut 
that stuff%/’“What a HES. Mona 


Lisa? 


THE DOCTOR: What about it? 


DUGGAN Rou reckon the Count and 
Countess are out to steal it? 


THE DOCTOR: Yes. 


A (65) 
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Ad CLO Aeout 4 pu lok 
DUGGAN: Well, you-de—whet—you" Tire , 


HG, Toe T'm going to stop them. / 
DOCTOR at 
machine L. 
Hold him R THE DOCTOR: ‘WEEP they're not going 
to DUGGAN. to steal it at tive otclock in the 
ae ee a tJ (ourec SHil Wo 
y not? 2 io) 
veh | THE DOCTOR ya BE CPhees end, While” 
a se we're here- ey're 
lee Cov pros going to steal it, And why?/ Shall we? 
<> Or are you just in it for the thumping? 
Ab joot® (DURING THE ABOVE, 
: ROMANA HAS BEEN IN 


(5 next) 


AND OUT OF THE 
STOREROOM COLLECTING 
THE ODD TOOL AND 
BOTTLE OF ACID FROM 
THE LAB, SHE IS 
DELIBERATELY 
IGNORING THE OTHER 
Two AND FOLLOWING 
HER OWN LINE OF 
THOUGHT ) 


DUGGAN: I am in it Wau), protect 
the interests of the art dealers who 
have employe@ me... 


THE DOCTOR: But mostly for the thumping, 
yes 1 know. 


(DUGGAN IS ABOUT 
TO GET ANGRY WITH 
HIM, WHEN THE 
DOCTOR SUDDENLY 
LEANS OVER AND 
TALKS TO HIM 
QUIETLY AND 
CONFIDENTIALLY) 


What do you think Romana's up to? 


DUGGAN: I don't know. 


- 16 - (66) 


Ep,2..) ail dae 
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THE DOCTOR: Nor do I. It looks terribly 
intriguing don't you think? 


DUGGAN: 


I don't care, I'm going. / 


e (HE MAKES TOWARDS 
DOCTOR/DUGGAN THE STAIRS. 


Ping tga TM AT THAT MOMENT 

\ (THE DOOR AT THE 
© \\ Top OF THE STAIRS 

Yo (LAKE BEGINS TO OPEN. 

OF tap Cae THE DOCTOR LEAPS 


LIGHTLY AFTER 

Lo COWwws COW: DUGGAN AND PULLS 
HIM INTO A HIDING 
PLACE. 


HE SIGNALS 
DESPERATELY TO 
ROMANA WHO IS 
JUST COMING OUT 
OF THE STOREROOM 
AGAIN. SHE PULLS 
HERSELF BACK 

IN AND PULLS THE 
DOOR TO BEHIND 


oA. & — 


PER XE Tak -KERENSKY COMES 
CEs X'S Saber DOWN THE STAIRS 


Doc/ INTO THE LAB, 
Wa HE HAS CLEARLY 
je “ BEEN HAVING A 
i SNOOZE IN HIS 


_ROOM./ 


pilta DURING THE 

a FOLLOWING, WHILST 
KERENSKY IS 
~CONDUCTING HIS 


_JOF THE DOCTOR, 
ROMANA AND DUGGAN. 


FROM THEIR VARIOUS 
HIDING PLACES 
WATCHING KERENSKY. 


low 


(2 next) _17- (67) 


(Ep.2.) 
(Shot 121 on 5) 


122, Zab 


rings 
e to pedestal, 
5 see DOCTOR/ 
W DUGGAN b/g. 


Vowand 
wat 


—__/RECORDING BREAK 


TK _EGG/CHICKEN SEQ. 


Record seq. with ‘bubble? 
effect. 


(2 next) 


op? oe 


em: gee 


(68) 


DUGGAN IS TRYING 

TO SIGNAL TO THE 
DOCTOR HIS INTENTION 
OF GOING TO SLUG 
KERENSKY. 


THE DOCTOR IS 
DESPERATELY SIG— 
NALLING HIM NOT 
TO. 


KERENSKY GOES UP 

TO MAIN EXPERIMENTAL 
DESK AND WE SEE HIM 
TAKE AN EGG FROM AN 
INCUBATOR AND PLACE 
IT ON A SMALL 


. PEDESTAL OR DAIS. 


SEVERAL SPHERICALLY 
RADIAL TUBES ARE 
POINTED TOWARDS IT. 
HE TURNS ON THE 
EQUIPMENT, A MIST 
FORMS ROUND THE EGG. 
THE MIST BECOMES A 
BUBBLE. INSIDE THE 
BUBBLE WE SEE THE 
EGG HATCH. A CHICK 
EMERGES . 


THEN THE CHICK 


GROWS RAPIDLY TO 
A FULL SIZED HEN. 


(Note: Suggest we 
use oval iris 
centred on ‘egg! - 
fLLL in with Brie 


fast natural histo 
mo a in, 


rocess trom 
or. source — 
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AT THIS MOMENT, 
CLEARLY DUGGAN'S 
INCLINATIONS ARE 
ABOUT TO GET THE 
BETTER OF HIM, SO 
TO PRE-EMPT HIM 


124, 258 fe THE DOCTOR WALKS 
; STRAIGHT OUT OF 
Pul o see HIS HIDING PLACE 

TOR. AND STARTS TO CLEAN 


2- s nosey A COUPLE OF PIECES 


OF EQUIPMENT WITH 
HIS SCARF. 


KERENSKY LOOKS UP, 
STARTLED TO SEE 
HE HAS COMPANY) 


THE DOCTOR: Which came first, the 
snicker or the egg? 


KERENSKY: Who are you? 
THE DOCTOR: Me? 


KERENSKY: Yes, who are you, what 
are you doing here? 


THE DOCTOR: Me? I'm the Doctor 


(AS IF THIS IS 
SELF-EVIDENT IN 
SOME WAY) 


Wwat ture RoLip “” lemlly 
pe interesting wheedupemdi@udediag 
but you've got it wrong. 


(KERENSKY IS SO 
STARTLED AND 


TK EGG/CHICKEN SEQ. INTRIGUED BY THIS 
Record 5 STATEMENT THAT THE 
peu. rae eee eee PROBLEM OF WHO THE 


DOCTOR MIGHT ACTUALLY 
BE TAKES A BACK 
PLACE IN HIS MIND) 


2 t 
(2 next) ers (69) 


3 eet ae 
atts Sie Sg 
IN HO 


20 - (147) 


(Eps 2e) - 
(Shot 326 on 3) 
TUESDAY 5th JUNE CAMERAS 1, 2, 3, 4 = PEDS. 


CAMERA 5 = VLAD. 


SHOT 377 - CAMERA 5 IN THE LAB 
SET TO Di 


AS 


Ae. ENE 


Sel fi eons / 
rojector. 


Pull to 5 


O THE AGEING OF KERENSKY 


& WHEN HE'S READY DURING THE 
DAY. 


LETS] 


LIBRARY. DAY. 


(THE COUNT, COUNTESS, 
HERMANN AND A COUPLE 
OF THUGS. 


HERMANN IS SETTING 
UP WHAT WE WILL 
EVENTUALLY KNOW 

TO BE A HOLOGRAPHIC 
PROJECTOR) 


COUNT: At markable piece of 
equipment Teas von alt agree. 

It makes the impossible possible. 
Perhaps the Professor should see it, I 
should like him to know that whildét— 
he is without doubt a genius, the man 
he works for is someone ... altogether 
more clever. 


Without question, sir, 


HERMANN: Shall I go and fetch Aim? 


WUpvot CALM I AW Loh 


COUNT: Yes! 


(HERMANN STARTS 
TO LEAVE) 


Noy No, I would net GAs IAG 


hes work. Besides wittcr I 


do wa think our Professor would neseapprese:” 


lar Cov Qirrmied, 


Is-the machine ready? 


HERMANN: Yes, your excellency. 


i AY (147) 


(ep. 2.) mae (148) 
(Shot 328 on 2) 


COUNT: Then let us begin! 


9) 2) N\} QD AK 


(1 next) A (148) 


(Ep.2.) ee (70) 
(On TK) 


foo = — set/ 


B. INT. LAB. AS BEFORE. 


125 2. 2 / KERENSKY: Wrong? What are you 
24 DOCTOR/KERENSKY. talking about? 
My ese : an ; 
Ch Pack m CSVOm, THE DOCTOR: Well you're tinkering 
ed (\ 


With time, set that's always a bad 
idea unless. you know what you're doing. 


KERENSKY: I know what I'm doing! I am 
the foremost authority on temporal 
theory in the whole world. 

EM 


i) 
THE DOCTOR: The whole voria! ers tts 
a very small place. When you consider 
the size of the Universe. 


KERENSKY: Ah, but who can? 


OW 
THE DOCTOR: Some can. And if you can't, 
cea Shouldn't we tinkeriaam with 
ime. 


\ 


KERENSKY: But you saw it work! The 
greatest achievement of the human 
race, a cellular accelorator. You 
saw it! An egg developed into a 
chicken in thirty seconds. With a 
large one I can turn a calf into 

a cow in even less time. It will 

be the end of famine in the world! 


ee f 


| THE DOCTOR: It*ll be the end of you. 


126, ag Not to mention the cow. Look./ 
pov = 


c pile of bones eS 
Pry re. s on pedestal. NSIDE THE BUBBLE 
WE NOW SEE A PILE 
OF BONES AND FEATHERS ) 
( xt) (70) 


—- 22 « 


(Ep.2.) o25. = (71) 
(Shot. 126 on 1) 


KERENSKY;: There are a few 
technical problems ... 


THE DOCTOR: Technical problems! 

e whole principle you're working on 
is wrong. You can stretch 
time backwards or forwards within 
that bubble, but ye 't.bre 
into or out of ite out a 
different time continuum, but it's 
totally incompatible with ours. 


I dow Gora (Ro 


KERENSKY: @B@@* you mean ... 


THE DOCIOR: smmet have you tried this? 


(HE MAKES 
AN ADJUSTMENT 
TO THE MACHINE. 


INSERT TK ON EDITING THE FEATHERS AND BONES 


COME TOGETHER TO 
Reverse seq. - Chicken MAKE A HEN, WHICH 
into egg. BECOMES A CHICKEN, WHICH 


CRAWLS INTO AN EGG. THE 
EGG SEALS ITSELF. 


IN OTHER WORDS 
PREVIOUS SEQUENCE IS 
REVERSED. 


WE SEE KERENSKY'S 
AND THE DOCTOR'S 
REACTION TO EACH 
STAGE) 


A 
A more interesting effect don't you 
think? Did you know yet weme- 


aude ib COU! cp pouwnlitiny 
KERENSKY: (GASPS) No ... What did you 


O's 
We Qin UP Ot OA 4 C dy Z 


. . THE DOCTOR: What do you) tates Ri 
reversed the poloarity. This is very 
expensive equipment isn't it? 


(3 next) apace (71) 


~ 2h = (72) 


OK PLAS e 
KERENSKY The Count is very generous. 
A true philanthropist. I... (A LITTLE 
COY) I do not ask too many questions. 


Laolr yor Bites 


DOCTOR coe 
What's your name? 


fEP22+don on 2) 


KERENSKY  Kerensky. 


DOCTOR Kerensky... a=s¢ientisits- 
jou-ts-~ 


KERENSKY .rs-Pheodor. Theodor Ni delm 
Kerensky. 


Loon # WA ne Aaodev Knetetou Korarrkle 
: _.. DOCTOR Ore‘firewder, a scientist's 
\ fo) s to ask questions, 3 
2 


breyten 
ae Rane ew P 


INSIDE THE BUBBLE THE 
a REGRESSION OF TIME HAS 
CONTINUED, GETTING 
FASTER AND FASTER, SO 
THAT IT IS MOSTLY A 

BLUR. 


a 
bubble effect 


AROTH HEAD 


THEN FOR A BRIEF SECOND 
OR TWO A FACE APPEARS IN IT. 


IT IS THE GREEN SINGLE 
239% | 2 Be - . EYED FACE OF A JAGAROTH. / 
IT DISAPPEARS AND THE 
am BUBBLE VANISHES. AT THAT 
MOMENT DUGGAN LEAPS OUT 
AND BANGS KERENSKY ON THE 


HEAD WITH ANYTHING HANDY. 


FREI TUNES, endsv. 


DOCTOR Kerensky? He's <n! 


DUGGAN NG ee ae ie: 
worrying about conjuring cana 
ebert gettaiwe out of ia place 


if) 4 
KK GDAA Orr 
DOCTOR (VERY ace If iach Yoo pice 
ron 


-ts~thet~your~phrtesephy? 
< ENDS DOWN TO EXAMINE KERENSKY) 
ke'« Gort be alright, Jit if you do that 
s 


(contd..<«) _ tone VAKRGD ane, Gur van 4 
SB viand - 24 - ae gare (72) 


(Ep.2.) oat hee (73) 
(Shot. 132 on: 2) 


(THE DOCTOR REALIZES 
THAT HE IS BECOMING 
JUST AS AGRESSIVE) 


THE DOCTOR: (cont) ... Sepre to take 
very _s=rm measures. 
yer ae rie) 
“oan 2 
DUGGAN: (AGGRESSIVELY) ' Like what) 


THE DOCTOR: Spore 7 you not to! 


(ROMANA RUNS OUT 
To Sa OF THE STOREROOM) / 
ROMA a feYopa ls 


DOCTOR joins ters u % nn 
eye Ova ROMANA: Doctor! I was right! 
ok eae THE DOCTOR: What? 
D wad 
ROMANA: Thésees measurements! 
ere's another room behind the 
wall, bricked up. 
DUGGAN: Is this important? 
Se ae ae i 
Wis lovle 
THE DOCTOR: 
9? 
c 
[4 to C73 to D7 


Y rat 
Clas. Se Ga ae 


(4 next) (73) 
— 25) 


EEA wad ‘e 
‘ ; fet 
| n> Sakh - 
Sah! 


ELT $28 
lo lg - 
Qual 


(Ep.2.) - 26 - (74) 


(Shot 133 on 5) gu 
13'2¢ 


/35D 4C(in Hidden Room 


134, 4 C(in Hidden Room (ROMANA WITH THE ACIDS, 
ooting thru SPATULAS, REAGENTS, 
hole) DOCTOR. ETC. THAT SHE BROUGHT 


FROM THE LAB. HAS 
MANAGED TO MAKE A SMALL 
HOLE THROUGH THE 

WALL. 


THE DOCTOR, AND A THOROUGHLY 


IMPATIENT DUGGAN BEND 
DOWN TO EXAMINE IT) 


Ve eS ae 
THE DOCTOR: 
LSD 3_D Eve 

DUGGAN/ROMANA,. A { 
ROMANA: brick work ts very old. 
THE DOCTOR: bes or five hundred years. 


DUGGAN: In which case it can wait analla 
hour or two ™e=e—whil we 
sort these guys out! 


ov 
THE DOCTOR: In my vigw/a,yoom that's 
been bricked up for five 


hundred years is urgently overdue for 
an airing. 


DUGGAN: Come on, let's get out of 
ere! Wetve got the Mona Lisa to worry 
about! 


O bugga 
[Sto 


(7 next) * (74) 
Sar ee 


: So. Tag Hs 


G6. + 4, 
Late on prrjecton bets. 


ea Os Pregasio not Low bung 


ae - 320. 


S208. ( + 
hWuUgs Ho. Count (wr Kouukt 

VO 
a cg evans a 


are _ Saale 


Z3(A 
ae i a8 Court ia ee 
tear fact to watt 20h, 


Is |: 
cual 


K oS. 


Al Kole). 


IC OR UQ. 


J Krexe ls 
a 5 ase 


iS oD oe 
>) 
nr KO 


23 MOR MA. ald. Yeu Out 
NA usetrr Ls deseo" 


3318 -O-S count (gou THiS . 


S3 IK -S3t Wd’ ae eee 


A 
MAS rv TS Lr levvit. 


WH | LOAWAO Ln Cnt 41a 6s 


J 3425 


< ae 
(‘< 27 ae 
If QD, 


_— ow . SWGID oh 
Abia). - 3-3 yusitth ow 


3 (0 H9 uel Tou@ 
Sy. Fae NBN | cena 


local | lo-S. cat maranta | Me oli 
oe reper, ims 
IM Olusd- | S-S aie, 

added G0.) 


Wour Kolo 

Gvaa CHO) 
Cols @ 2s anes a 
our! Guu) - gerd No, 


alin eitteos + Arto). 
LO LVR trto brary bon 
3 ALSI, 


765-5) 


* 


pe ae eae 
sae | te io ee 


Ot Blog tour payee’ 


er / LS @ ‘04 


229.4 


/ (@HE SCENE IS IN FACT 
“TMLS-Mone—bisey~, SET IN THE LIBRARY, 


HERMANN—&—PHUGS BUT IT IS SOME TIME 
BEFORE THIS BECOMES 
Us| APPARENT. 


WE APPEAR TO BE IN THE 

} LOUVRE IN FRONT OF THE 
LARGE CASE THAT SURROUNDS 
THE MONA LISA. 


THE 'GALLERY' IS DESERTED 
EXCEPT FOR SCARLIONI, THE 
COUNTESS, HERMANN AND A 
COUPLE OF THUGS. 


SCARLIONI AND THE 
COUNTESS WATCH THE 
OTHER’ THREE APPROACH 
THE PICTURE. 


THE TWO THUGS CARRY SUCTION 
PADS NOT ENTIRELY UNLIKE 
SINK PLUNGERS. 


COUNT So = there is the problem. A box 
constructed of steel and plate glass. 

But merely a physical barrier to protect 
the painting from attack. (contd.) 


THE TWO THUGS ATTACH 
THE SUCTION PADS TO THE 
PLATE GLASS. 


COUNT contd.) wut through the 
ed bare meget ere knife. 
contd. ) THO GiB oF G@uv 


S2.4h ea ee 7 


- 27 - (149) 


Rewrite = Dr. Who 5H Ep.2. - 27a = 


(Ep .2e) (150) 
(Shot 329 on 1) 


HERMANN TAKES OUT HIS 
ULTRA SONIC KNIFE - 
LIKE A LARGE FAT MONT 
BLANC FOUNTAIN PEN - 
AND CARVES ROUND THE 
PERIMETER OF THE GLASS. 
If CUTS WITH A SEARING 
WHINE. 


THERE IS A TENSE MOMENT 
WHEN AN ALARM GIVES A 
SINGLE 'DING', BUT 
HERMANN INSTANTLY TURNS 
UP THE WHINE FROM THE 
KNIFE AND THE ALARM 
DIES BEFORE IT REALLY 
GETS STARTED. 


WHEN THE WHOLE GLASS PANE 
IS CUT THE TWO THUGS LIFT 


2 fe I? OUT OF ITS POSITION 
$9 sR THE SUCTION PADS. 
Res ‘ THEY PUT IT DOWN ON THE 
GROUND. 
THEN ONE OF THE THUGS 
QO 2 - wee WALKS FORWARD TO THE HOLE. 
th AALS i A d ‘ Q iw 
OAK v1 Our COUNT Wait} Now we come to the second 
"easy = and far more.ee. interesting line of 
Q YBN ae defence. The laser beams! 


THE LIGHTING DIMS, 
REVEALING A "GRILLE" OF 
VERTICAL LIGHT BEAMS 
DIRECTLY BEHIND THE 
GLASS PLATE. 


(Rama, 
COUNT interevey these Beam® and every 
alarm in e will go, P ih instantly. 
To get through them @hdkge the 


refractive index of the very air itself. 


Are - SS Wlormaniw/ 
Cou ut Cc Ourke S$ 


ON TRIPODS 
SOT en aR HOLE. 


(Break next) = 27a - (150) 


Hewrite - Dr. Who 5H Ep.2. - 28 - 


Ene2.) 152 
eee 329 on 1) : 


HE TURNS THEM ON, 


THE LIGHT BEAMS ARE 
PULLED AWAY TOWARDS THE 
TWO MACHINES LEAVING A 
LARGE GAP IN THE MIDDLE 
SO THAT A MAN CAN NOW 
CLAMBER INTO THE CASE. 


COUNT A prismatic field now deflects the 
kbeltt beams and the picture is accessible. 


ONE OF THE THUGS 
CLIMBS INTO THE CASE 
AND LIFTS THE PICTURE 
OFF THE WALL. 


HE HANDS IT THROUGH THE 
HOLE AND CLIMBS BACK OUT, 


/RECORDING_ BREAK COUNT Excellent. 


330, 3258 / COUNT-Excellent. 
c MA COUNT WE SEE THAT THE LOUVRE 
$20h : = SET IS A CONVINCING AND 
. ~serip Hs Lio/ ph. REALISTIC PROJECTION 
uvre INSIDE THE LIBRARY. 
Xo2 & Lipvery. f FROM THE MOMENT WE 
2) ae Wa af FOI, in ACTUALLY SEE AND BELIEVE 
sh opr OURSELVES TO BE IN THE 


LOUVRE, WE NOW HAVE AN 
2 i bee Or ine eee INTERLUDE = A MOMENT 

< WHERE THE 'LOUVRE' 

SS te TOK Count iKib AND ACTION = aa 
» RHA \WOuv 0 WSL An ne SAME TIME AS THE 


Wa Lracy - ‘LIBRARY! SET AND ACTION. 
‘ 2 

asta > Sr ee ee BOTH IMAGES AT THIS TIME 

Yonge ARE LAID OVER EACH OTHER. 

, NE TT IS ONLY WHEN THE COUNT 

Cav. Ls v9 REMOVES THE BRACELET THAT 


THE IMAGE CLEARS AND WE 
CAN RESOLVE OURSELVES 
INTO THE 'REAL' LIBRARY. 


THE PROJECTION COMES FROM 
A MACHINE WHICH LOOKS 
CURIOUSLY LIKE A FUTUR- 
ISTIC SLIDE PROJECTOR. 


(Break next) aT a (151) 


wee) 
ot 331 ond) 


a 30 = (152) 


SITTING IN A 
SPECIAL MOUNT ON THE 
PROJECTOR IS THE 
COUNTESS*S BRACELET. 


THE COUNT WALKS OVER 

TO THE MACHINE AND TAKES 
THE BRACELET OUT OF 

IT'S MOUNTING. 


THE LOUVRE PROJECTION 
INSTANTLY VANISHES. 


THE COUNT HANDS THE 
BRACELET BACK TO THE 
COUNTESS) 


COUNT: (cont) A useful little device 
Tethesik-you*tt-weree. Wear it always. 


COUNTESS: My dear, you must be a 
genius. 


COUNT: we say I come from a4 ... 


family of geniuses. 


(HE TURNS TO HERMANN 
THE ATTENDANT GOONS) 


Tonight ... somrghvtn weaker 
enough of rehearsals, Tonight — the 
real thing. 


(HE STOOPS COURTEOUSLY 
TO KISS THE COUNTESS'S HAND, 


THE ONE WITH THE BRACELET) 


(1 next) 


52 BG me (152) 


: aa &/9 ey Sp. Folly 
rast (Gis 0. 66— OF alee stat 


E140 uss ‘a 
arden on 


CCOnwe aa Contd. 


OK 19 K37 | eS 10. ub" 
Oe, oa é 


Scie 
(shoe 4 Ree os | 5 eS aa 
Shot 154 on 4) iS 3A 


8. INT. STOREROOM. NIGHT, 


155. Bs / (THE HOLE IN THE WALL IS 
3=S DOCTOR/ROMANA NOW MUCH BIGGER, ALMOST 
/ DUGGAN. ENOUGH SPACE TO ALLOW A MAN 
THROUGH. 


THEY ARE ALL WORKING AWAY 
AT IT) 


ROMANA: Why do you think the  , 
Count'’s got all this equipment? Yrilov 


pot tle 


THE DOCTOR: The—eeunt- seems to be 
financing some dangerou riment 
with time. The Professdh el‘ieves 
he's breeding chickens. 


DUGGAN: Stealing the Mona Lisa to pay 
for chickens? 


t 


ROMANA: But sae” would want to buy 


| “ the Mona Lisa? You can hardly show it 
? 


156. 3 R D> Dd te-enybody if it's known to be stolen?/ 


DUGGAN: There are at least seven 
people in my ete address book 

who would pay millions for that picture. 
For their private collections. 


ROMANA: But no one could even know 


they'd got it. 
on 
~ DUGGAN: Yems,it'd be an expensive 


Nur. Je > _ gloat. But they'd buy it./ 


ROMANA: How are we going to move this 
as Lt? 


(Bmeele next) a Bee (92) 


(Ep.2.) 
(shot 157 on 4) 


SL 


- 31- (93) 


(THERE IS A LARGE 
STONE WHICH NEEDS 
TO BE MOVED) 


Dior R 
THE DOCTOR: I think iat need some 
Machinery — 


DUGGAN: I've got all the machinery 7 
need. © hace 


(HE DELIVERS 
A MIGHTY, KICK AND 


ae DOCTOR PICKS 


UP THE LAMP 
AND THEY SQUEEZE IN) 


RADON A981} 934 RD S121 9 ARNO trad eI SEE SR eT 


(4 next) 


Boe (93) 


(Ep.2.) - 32- (94) 


(Shot 157 on 4) Neotel" 


DEW 4E7 


9. INT. HIDDEN ROOM, NIGHT. 


158. 4GE / (THE ROOM IS SMALL AND 
3—S—DOCTOR7 MUSTY AND FULL OF — 
ROMANA/DUGGANS COBWEBS. ON THE WALL FACING 


rut ols THEM, THEY SEE BY THE 
Buepun bli SWINGING LIGHT OF 
THE GAZ LAMP THAT 
THERE ARE SIX VERY 
= OLD WOODEN CABINETS oN 


Ke THE WALL, VERY SHALLOW, 
ssn = yy Te, SOUT THREE FEET WIDE 
TOW QUID Va AA BY FOUR, FEET LONG) 
Ya 4 Wot. (Vow 1/8: 
th =) 
i ong nm ROMANA: What are they Doctor? 
0) fv 
fH Or\AAw 
by Fe THE DOCTOR: I don't know. 
Supe: verry. a 


DUGGAN; They've been here a long 
"time. Get on with it. 


(THE DOCTOR GOES UP TO 

THE FIRST ONE, HAS A LITTLE 
DIFFICULTY WITH THE 

RUSTY CATCH, BUT 

THEN SWINGS OPEN 

THE DOOR. 


FOR A MOMENT WE ONLY SEE 
HIS LOOK OF ASTONISHMENT. 
NOT FOR A FEW SECONDS DO WE 
SEE THAT HE IS LOOKING AT 
THE MONA LISA 


140. “A a las ae. THE DOCIOR: It's the Mona Lisa .../ 


(3 next) ee ih (94) 


E 525°) = 35 = 95) 
eee 160 on 4) ( 


DUGGAN It must be a fake, 


THE DOCTOR EXAMINES 
THE PAINTING VERY 
THOROUGHLY FOR A FEW 
SECONDS WITH AN EYE- 
GLASS AND ONE OR TWO 
OTHER GADGETS HE FINDS 
IN HIS POCKETS. 


DOCTOR I don't know whale’ os 
the Louvre, but this is the genuine 


article. 
(Opors ah don?) 


BOMANR” What—ebout—this—one?, 


parol L,0 
DUGGAN rely = nan / 


(on to page 34. ) 


(4 next) - 33 - (95) 


ee 2) 
Shot 161 on 3) 


(break next) 


- 34 - (96) 


(WE SEE THAT 

SHE HAS OPENED 
THE NEXT CABINET. 
IT CONTAINS THE 
MONA LISA. 

THE DOCTOR IS 
STUNNED. DUGGAN 
IS PRACTICALLY 
CATATONIC. / 


THEY VERY RAPIDLY 
OPEN ALL CABINETS. 
EACH ONE CONTAINS 
A MONA LISA. 


AT THE LAST 

ONE THE DOCTOR 
STOPS TO MAKE 
ANOTHER EXAMINATION) 


THE DOCTOR: The brushwork's 
eonardo's,. 


ROMANA : How can you tell? 


ghe acl ste 
THE DOCTOR: It's as 
as a Signature, The eee 
too. 


DUGGAN: On all of them? 
THE DOCTOR: Every one. 


(HE THINKS FOR 
A MOMENT) 


wn, 
What I can't understand is ... “why 
a5@s a man who?akwenwy Got 

hess" six Mona Lisas wantSto go 


to all the baw, xf of stealing q 
another—one? \Y" Melt Cr Tr: 


(96) 
sad SEA sis 


(Ep.2. ) ge Me (97) 
(Shot 162 on 4) 


(THE DOCTOR 
REACTS TO THIS. 


DUGGAN CLEARLY 
THINKS HE HAS 
AN ANSWER. 


THE DOCTOR CANNOT 
SEE IT FOR THE 
LIFE OF HIM) 


” 
COWL OW OY 
I just told you ... there are 
seven people who would buy the Wavnalrre 
, Pkotemst, in secret. Nene—of=tirem 
But WOOnmL-e ave going to buy{abMona Lisa 
whils# it's hanging in the Louvre. 


JROMANA: Of course. They would 
each have to think they were buying 
the stolen one. 


NAN J Lg at 


THE DOCTOR: (THE LIGHT DAWNS) I 
wo make a very good criminal 


No) Deswem. Good 
get caught. 


THEY TURN ROUND 
TO SEE THE 
COUNT COVERING 
THEM WITH A GUN) 


dy AY ou : 
AY I see you wave found some of my yo,’ 


: ict « Rath d 
bry ta ot ti pictures ather goo ee 


164, “(4 k = SA seventh ... / 


THE DOCTOR: Can I ask you where you 


$655.3 6 "got these from?/ 


(4 next) - 35 - (97) 


Bees ) - 36 - 
eo a 165 on 3) (98) 


166. GRE COUNT: _No./ 


THE DOCTOR: Or how you knew they 
were here i 


los =>. . —— — HE DOCTOR: I like concise 
169. E answers. 


\ ne a cod 
lit b COUNT: G came down to td Kerensky 
r ( b CG sul He-doesn't see to speak to 


Awe ——— me.fCan you y light on 
L7G 4E that Doctor? 


bY No 


DUGGAN: (STILL HOLDING THE GAS 
TAME) -iey--eert I can./ 


(HE HURLS THE ee 
LAMP AT SCARLIONI, . ca 
172, bB WHO FIRES BLIND. / 
GR Pew y ‘ 


THE COUNT STUMBLES 
AND DUGGAN 

CLOCKS HIM OVER 
THE HEAD WITH A 
LUMP OF STONE. 


On ts “Or Byud en 


THE aan si ete woy- is it 
c 4 BR \ that every time I start ‘talkemge 
Fadl 7 to someone you knock —. unconscious’ 


DUGGAN: I didn't expect him to 
/ go down that easy. 


THE DOCTOR: Well if you don't 
understand heads, you shouldn't i+ 
them. whe rAcQunt Ag RUA « 


Ale 
DUGGAN: Well what ,would you 
suggest? 


(2 next) Se see (98) 


(Ep.2.) 


Shot 172 on 4) 


ay ae (99) 


(THE DOCTOR 
GETS CLOSER 
TO DUGGAN) 


THE DOCTOR: (FIERCELY) 
Duggan - your job is to stop 

his men stealing the Mona Lisa. 
The other Mona Lisa. @ememmen ... 


Ar gtvown 
“(THEY ALL LEAVE 


3 TRA Ww THE HIDDEN ROOM)/ 


175% 2B 
3-S emerging 


from storeroom, 


(Break next) 


i 


(99) 
- 37 


- 38 - (100) 


/ g lend 


eae 
Shot 173 on 2) 


[287 


10. INT. LAB. NIGHT. 


(THE DOCTOR, 
~ ROMANA AND 
DUGGAN COME OUT OF 
* THE STOREROOM DOOR. 


THEY APPROACH THE 
STAIRS AND GO UP 
L THEM, THEY MOTION 


Pe: ‘ SILENCE AND 
qa CAUTION TO EACH 
Ww? § OTHER 


DUGGAN IS CARRYING 
THE COUNT'S GUN. 

HE REACHES THE DOOR 
AT THE TOP FIRST. 
SUDDENLY HE THROWS 
IT OP AND SPRINGS 
THROUGH IT. 

THERE IS NO ONE 
THERE ) 


(2 next) - 38 - (100) 


ot ee | 


BE 2t7 


INT. CORRIDOR OUTSIDE LIBRARY. 


322. / (THEY MAKE 
o_SOCTORT ROME NA THEIR WAY 
come out of CAUTIOUSLY DOWN 
door, DUGGAN , Tg 
fetrrows., J/OWS 
SUDDENLY THE 
325. 206 : aw COUNTESS APPEARS 
VS IN FRONT OF 


INSERT POV OF | 
COUNTESS’ GUN THEM. GUN IN HAND. 


Sou. F / 
DUGGAN MAKES A 
U DIVE TO ONE SIDE. 


THE COUNTESS TURNS 
TO FIRE AT HIM. 


pr aiene IN AN INSTANT 
MMNh ther DUGGAN PICKS 
OA 2 Sen 
UGGA its ou B T OVER THE 
with vase. COUNTESS'S HEAD. 


SHE GOES DOWN LIKE 


/)) : A SACK OF TURNIPS 
326. 37, OV+kominn ) 


aut ahha 


DUGGAN Sorry, lady. 


tow cs 
ae ee I should hope so.) 
Ming-Dynasty~—and- 


Ann sudoiutely priceless. 
Aen (Aivod 


(Break next) (145) 
= 39) 


ee 125) eR (146) 
Shot 326 on 3) 


DUGGAN: Come on,,we've got to 
get to the Louvre. 


THE DOCTOR: You have.~? You 
tf Romana,-Look after 
hin. er 


ee 


pt 10 904 wal 
THE DOCTOR: _pemceninernee 
<Tt+i Lave —& ‘niddle aged Italian. late 


Middle Aged. Renaissance ism@ect: 


% wave - haer~ : 
Ow Comunsds . ZOLA OW 


END_OF MONDAY'S RECORDING 
[1_to Ble to E/d to C/4 to 2 


(3 next) - 40 - (146) 


ae fee 


alot ™ 
RECORDING DAY 1. ; CAMERA 1 - MOLE 7 
CAMERAS 2, 3, 4 = PEDS 
MONDAY 21st MAY. (CAMERA 5 ~ VLAD / 
; fy 
liLs(. 84. 
12, DOOR LEADING INTO MODERN ART 
© [WSN (8 CRs | oe ce ee 
lc Sealy ow loot Tako 
1. eee. 4 TOICe © prob lol re IS DARK. 
Close on door = : A TORCH LIGHT 
see hand pick lock. SHINES ON A 
0 SIGN ON THE DOOR 
tus ae ns A FINGER RUNS ROUND 
COuds Wu. THE DOOR LINTEL, 
AND FINDS A 
WIRE. THE WIRE 
1S CUT, 
A LOCK PICK 


IS INSERTED IN THE 
DOOR. THE DOOR 
IS OPENED 


RECORDING BREAK, 


ae hs oe (2) 


Aoxs ©. andi Ads aa 4 
2 


Ata ® 


\UWOSO 
lit Et LO, 


ise 


lint WO Ot 
ih HE Lo. 


Cronnd BK. Rw. 
(0. ©, 


( Bp.2.) - 42 - (2) 
(Shot 1 on 1) 


Sp Gyo ark 


Inn WS De . Boy 


Ge Baae iS egonn) / (A FIGURE WALKS 
LS DOCTOR. CAUTIOUSLY DOWN 
He comes forward. THS GALLERY. 


IN THE TORCH 
r 4 / WE SEE SOME 
7 Fa FAIRLY EXTRAORDINARY 
EXAMPLES OF MODERN 
SCULPTURE. 


AT THE END OF 

THE GALLERY THE 
TORCH LIGHT STRIKES 
A SPOLICE BOX, 

WHICH LIKE ALL 

THE EXHIBITS HAS 

A PLAQUES STANDING IN 
FRONT OF IT. 


THE FIGURE, WHICH 
IS OF COURSE THE 
DOCTOR, OPENS THE 
TARDIS DOOR) 


bLelvo 
(LOOKING IN). K9? 


‘THE DOCTOR: 
e yO 


DOCTOR enters Tardis. et : 

pr w hive © 40 “Orgs 
(THE DOCTOR 
ENTERS THE TARDIS. 

(We O /ROLL BACK AND MIX/ BACK AND MIX IN A COUPLE OF 
oe SECONDS, WITH 

Tardis dematerialises. A FAMILIAR GRATING 
SOUND THE TARDIS 
DEMATERIALISES ) 


[RECORDING BREAK/ ECORDING BREAK 


(3 next) (2) 
ee 


Segre SB ChrMA +heoh Cano 


20 Shey |CoIco | 
ao $1 i a “ey aie sneer 


: , 
29 ek THA® Abnereds Od tor Gy 


Lewna DN 


AoLe® - « Oursty SIA again 


Wore oO WF 
30 E20). 
ae 


50 ea 1D 


= - 
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14. INT. LEONARDO'S STUDIO. 


rl ey ea (BRILLIANT 

W/A room. RENAISSANCE SUN 
POURS THROUGH THE 

WINDOWS . 
EASELS AND 

Tardis materialises. PAINTS ARE EVERY- 

DOCTOR emerges. WHERE, INTRICATE DESIGNS, 
CLEARLY LEONARDO'S 

Hold him C, ARE HANGING FROM ” 


THE WALLS, LYING 
ON THE FLOOR IN 

A PROFUSION OF 
ARTISTIC DISARRAY. 


OTHERWISE IT 

IS DESERTED. 

WITH A GRINDING 
NOISE THE TARDIS 
MATERIALISES IN THE 
CORNER. THE DOCTOR 


EMERGES ) 
pena »KSOwR rh 


THE DOCTOR: “ Ah, that Renaissance 
Sunshinef (CALLS) Leonardo! 


dikes 
The paintings 
Wirt UOwwuded very well! Everyone loved 
them, 
$ The 


good..they-thoughtthey--were 
Last Supper ... Qe Mona Lisa - 
ou baer We na Lisa" — fetienber? 
That an with no eyebrows 
beet” 


yho would 'Crslt still. 
CONTececes 


(CARRIES ON 
HIS SEARCH. STILL 
J UNSUCCESSFUL) 


(3 next) - 43 - (27) 


(Bp.2.) 
(Shot 44 on 4) 


earth. 


tro. qe 


Rapier comes in R, 
widen to 2-S with 
SOLDIER. 


They circle, see door 
between them. 


(3 next) 


- 44 - (28) 


Urur Ln rv 


THE DOCTOR: (cont) ‘The helicopter 
didmli—eatch—on—Lor—a—-whete, but 
tia as I said, these things take time .ee 


Leonardo? 


(HE LOOKS OUT 
OF THE WINDOW. 


THE DOOR FLIES 

OPEN, AND A 

VERY VILLAINOUS 
LOOKING SOLDIER COMES 
IN AND HOLDS 

A VERY LONG RAPIER 

TO THE DOCTOR'S 
ADAM'S APPLE) 


SOLDIER: You! 


THE DOCTOR: Me? 


SOLDIER s Who are you? What are 
‘you doing here? 


THE DOCTOR: Well I just popped by 
o see Leonardo actually, 
is he about? 


eee no e434, allowed to 
see Soret ardos He is engaged gin 
important work for Captain 


Tancredi. 
Q a ptt Tancreas 
THE DOCTOR:  Whests@ept ... 
A (GA CA tin & 


‘ 


ee 
SOLDTER: He will want to question 


you. 


da 
boul Tht 
THE DOCTOR: laxpeet Taye want 
to question him, so we can have 


a peewwent little chat can't we? 


SOLDIER : He will be here instantly. 


(28) 


ay Ye 


(Ep.2.) - 45 - (29) 
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(THE DOOR FLIES 
OPEN AGAIN, THOUGH 
BECAUSE OF THE 
ANGLE WE DO 

NOT SEE WHO IS 
STANDING THERE. 


BUT WE DO SEE 

AN EXPRESSION OF 
ASTOUNDED SHOCK 
ON THE DOCTOR'S 
PACE) 


THE DOCTOR: 
doing here? 


You! What are you 


Ik (WE LOOK OVER 
a TANCREDI'S SHOULDER 
‘nares di AT THE DOCTOR. 


THE CAPTAIN IS 

WEARING THE 

LAVISH COSTUME OF ] 
A CAPTAIN IN THE. 

PRIVATE ARMY OF AN 

ITALIAN DUKE, 

CESARE BORGIA FOR 


M/A A ee 
TANCR 


CAPTAIN TANCREDI: I think that 
is exactly the question I ought to 
be asking you ... Doctor, 


(WE SEE CAPTAIN 

TANCREDI FROM 

IN FRONT, AND IT 

IS PERFECTLY CLEAR ‘ 
THAT HE IS ALSO 

COUNT SCARLIONI/ 

SCAROTH) 
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